Raihan Rafi’s movie Pressure Cooker (2026) is a women-led movie featuring 4 female protagonists.

In a world centered around men, it is quite refreshing to see a movie poster with 4 female leads. As a woman, seeing strong female representation in the media is crucial. Especially when, throughout the years, most of it has been questionable. As women were only used as eye-candy for the male gaze, having little to no agency in the plot of most Bangladeshi movies, seeing women protagonists who drive the story in Pressure Cooker was a unique experience. 
· Hyperlink structure of the movie but the stories didn’t collide it was bad execution i
Representation and gender 
In the beginning of the movie, the protagonists, who are Reshma, Rekha, Azmiri, and Ananna, reflect a very real image of women in Dhaka. They are constantly belittled in every aspect of their life, starting from their family to their workplace. Their clothes are modest, with no objectification for the male gaze 
Reshma, who works as a masseur at a parlor, is asked but she strongly denies a customer’s request to extend her services from massages to ‘happy endings’

Reshma, Rekha, Azmiri and Ananna
I watched the movie Pressure Cooker at Star Cineplex Bashundhara City Branch with my friend. 
Since most of the movie happened inside Dhaka and Dhaka having its own reputation with being a densely populated city, both informal and formal social spaces dominated the screen. The range of characters available in the movie was broad enough to portray people from almost all stages of life where they were caught exhibiting their social lives and interactions with social spaces. In the film Dhaka is portrayed as a city where the system is the absence of it. Every phase of Dhaka has been an absolutely anarchy with no one to respect the law. This gets extended especially to the people supposed to uphold it. The social spaces reflect the anarchaic roles of its respective characters. 
Compared to commercial movies usually shown at cinema halls pressure cooker breaks the expectations but also has more similarity than dissimilarity with recent releases. It has action sequences that would not differ from other recent releases and I think it was intentional as the movie was chaptered with recent movies from the same director. His style of changing sequences, and cuts were all reflected on this movie just as much of the others’. But generally speaking, the recent movies including ones released on OTT platforms have improved the quality of production by introducing improved colour, design and quality of story compared to traditional commercial movies running around theatre from 2010s. This movie was remarked to be a hybrid of a commercial and art film by the director and I would agree that to some extent the story is one that goes often untold and an effort to discuss society’s deeply rooted misogyny and hypocrisy it certainly stands apart from recent commercials. This movie pays tribute
